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Abstract

A Study on Classifying Element Types and Systematization of
Production Method in Music Sampling

Ryu, Jae Hack (SangMyung University)
Park, Jae Rock (SangMyung University)

Music sampling has recently become one of the major methods of producing
music for popular music. However, aesthetic, legal and ethical controversies
still persist over music sampling until now, and research is also mostly about
this perspectives. The purpose of this study was to present a comprehensive
method of producing music, viewing music sampling from a musical and
technological perspective.

First of all, this study divided the music sampling with material elements,
technique elements and content element. The material elements included the
source of reuse from the original song, the method of reuse of the original,
and the types of length of the sample to be borrowed. And Technique elements
included editing techniques for borrowed sound sources, deformation techniques
for musical features, and arrangement techniques that can be selected in the
completion of the sampling song production. Finally, this study looked at
whether the genre of the original song has changed, the function of the sample
related to whether or not the vocal is included as a content element. By
analyzing DJ Shadow’s <Midnight in a Perfect World> using these elements
presented, this study were able to identify the need, and systematize the elements
to present the method of production in music sampling. The significance

of this study is that we can understand the overall aspects of music sampling,
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and that we have laid a systematic foundation for music production and analysis

using music sampling,

Keywords: Music Sampling, Sampling Techniques, Composition Techniques,
Music Analysis, Sample Materials
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